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a Dissertations on the Rise Union, and Power,
the Progressions, Separations, and Corruptions of

Poetry and Music, London, 1763.
@)



) Winckelmann

) " "
Gesguchte der Kunst des Altertums

y 6)

Hegel: Aesthetics: Introduction, P. 63. ©



(7)

(8)

©

O

Hegel: OP. cit., P. 63. ©
€C)



(1744 — 1668) Vico



(10)

Development of @

the Idea Into Particular Forms of Beauty of

(10)

Hegel: Aesthetics, Vol. L, P. 299. @Y



Art.

Architecture

Painting



Alienation

The
— — Symbolic Form of Art



™)

™)

The - = "
( ) Symbolic Form of Art



Unconscious Symbolism
Symbolism of the Sublime
conscious symbolism

See: Hegel: OP. Cit., PP. 299 - 300. .



(12)n

Content and Form "

Theory of
Appearance Essence
Correlation

( ) .w
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(14)

13)

(14)



(15)

(19)



(16)

17

Hegel: OP. Cit., Vol. I, P. 300. ©
Ibid: P. 300. ®7



™9 Itself Free Infinite Subjectivity

Spirituality

Ibid: P. 301. @®



(19)

(20)

Ibid: P. 301. 9
lbid: PP. 301 — 302. “®
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21
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The Symbol

™)



(22)

(23)n

Meaning

Sign

Hegel: OP. Cit., P. 303. ®?
Ibid: PP. 303 — 304. @



(24)

lbid: P. 304 ©¥



(25)

Symbol and Comparison

(29)

Begreifen, Schliessen See: =
Hegel: Op. Cit., P. 306.



The Robbers
The Dies

(26)

a Hero

lbid: P. 307. ®



(@7

Ibid: P. 308.

@)






Mythology

F. (28)
“)Cruezer (1858 — 1771)
Symbology

lbid: P. 310. ®®
*)

Symbolik :
und Mythologie (1810 — 1823)



(29)

lbid: P. 313. @



) F. V. Schlegel

30 Allergory

Understanding

lbid: P. 311. ©0



(3D

(Every Artist Representation an Allegory).lbid: ~ ©%

P. 312.



(32)n

lbid: P. 314. ©?



(33)

lbid: PP. 317 — 318. ®¥



(34

lbid: P. 316. ©%



(39

“Unconscious (

:Symbolism”

Immediate
(%) Unity of Meaning and Shape

Ibid: P. 318. ©9
lbid: P. 323. @0



Divine

A Meaning

) |amaism

™)



(37)

(38)

Zend People
®) Zend — Avesta

Sein fur sich

lbid: P. 324. @7

lbid: P. 324. 8
*)



Light




(39)

Hegel’s Lecture on the Philosophy of religion ©%

eng., trans. By: E. B. Spiers, Routlebee & Kegan
Paul, London, 1962, Vol. |, P. 295.



Purity

.49 ormuzd

Ibid: P. 332.

(40)



Fantastic Symbolism “V

lbid: P. 332. “V



Incient Indians



(42)

The Indian Conception of
Brahma
Sensuousness, Bound Lessness and The)
(Activity of Personifying
(View of Purification and Penance)

lbid: PP. 334 — 335. “?



yogis

(43)(

(43)



(@

Hegel: Aesthetics, 336. “¥



()

) Ramayana

Rama

Sabaa Hanuman

lbid: P. 336. “9



(46)

lbid: PP. 336 — 337. “®



(47)

Personification

lbid: P. 339. “7



(48)

lbid: P. 340 “®






Penance

(49)

lbid: P. 345. “9



(50)

Death

(51)

Ibid: P. 346. ©9
lbid: PP. 348 — 349, ©Y



™)

™)

Hades



(52)n

(52)



Plastic Art

Number



(53)

lbid: P. 352. ©3



(54

Apis

(55)

Memnon

Ibid: P. 354. ©%
lbid: P. 356. ©°



(56)u

(57)

Ibid: P. 360. 9
lbid: P. 361. ©7



Symbolism of The (
:Sublism

(58)

(58)

Analytic of the Sublime

on " " ( - ) Longinus
) the Sublime
Classical Literary Criticism, Penguin, 1965

( - ) E. Burke

“A Philosophical Inquirey in to the Origin of our
Ideas of the Sublime and the Beautiful”.



(59)

See: I. Knox: Aesthetic Theories of Kant. Hegel and
Schopenhauer, P. 154 F.

Hegel: Aesthetics, P. 362. ©°



. Panthenism

Sublimity

Meaning
(61)

Ibid: P. 364. €9
lbid: P. 363. ©V



Hebrew Poetry



(62)

Beauty of The Ided

(63)

Ibid: P. 364.

(62)

(63)



(64)n i

lbid: P. 373. ©¥



[3)

(65)

™)

lbid: P. 366. ©°



Panthestic Art

()

()



Light

(%) ) _

") Bhagavad Gifta

. ((66)u

**

(***)

Krishna

Hegel: OP. Cit., P. 367. ©9



ohammedan

™)

(67)

*)
Poetry
lbid: P. 369. €7



(68)

Conscious (
:Symbolism

Comparative Art

Meaning

(68)

See: Hegel: Aesthetics, P. 378.



Sumblime Art

(69)

lbid: P. 378. ©9



(70)

lbid: P. 381. 9



Shape

M eaning



Fable

Proverb Parable
Apologue
Allegory Riddle
™) Metaphor Image
(72)
Ibid: P. 282.

lbid: P. 282. 2



) Vates

(73)

lbid: P. 384. ™



Fables

™)

Aesop



(%)

(%)



(74)

See: Hegel: Aesthetics, PP. 385 — 386.
Ibid: P. 387. (™



Design

(7))

™)



Fable

Reynard "

( - ) Lessing

Mask

lbid: P. 388.



(76)

Fable " " O parable
Higher

lbid: P. 390. ®
*)



. (**)

Decarmeron ™ Boccaccio

) Proverb

(%)

(***)

c - )

Decameron

See: Hegel: Aesthetics, P. 392.

(****)

Proverb



Fable
(Mora Fable) Apologue

Who Digs a Grave For Another Fallsinto It
) Himself

(78)

And see: Hegel: OP. cit., P. 392.
lbid: P. 392. "
lbid: P. 392 ®



Apologue

(79)

Metzmorphases

) Philomala
(

lbid: P. 393. 9



*)

(%)

noon n

™)

")

And see: Hegel: OP. Cit., PP. 393 — 395.






.9 poet

(80)

" ™)

Hegel: OP. Cit., P. 396. ©9



™) Allegory Riddle

M etaphor Comparison

Imagery Image
Riddle -
Allegory )

Fable



%)

(81)

Allegory ( ) -

( ) Riddle )

lbid: P. 398. ©V



(82

Allergory

Allegory

lbid: P. 399. ®2



(©3)

M etaphore -

lbid: P. 401. ©



(84)

*)

lbid: P. 403. @
I. A. Richards .. *)
The

( ) Philosophy of Rhetoric
Vehicle Tenor



) _(85)

Ground
Anthropomorphic
Concretive
Animistic

Synaesthetic

Hegel: Aesthetics, P. 404. ©



Julia
( - ) Calderon " "

(86)n

lbid: P. 406. ©©



(87)

Image -

Meaning

II“&% n
=

Ibid: P. 408. @7
lbid: P. 409. ©®



(89)

Simile

lbid: P. 409. ©9



(90)

“ n " . *)

lbid: P. 410 — 411. ©9
*)



See: Hegel: PP. Cit., P.



Didactic Poem

" Lucretius
(92)

Descriptive Poetry

lbid: P. 423. ©V



(92)

lbid: P. 424. ©?



The -~
-®) Classical Form of Art

™)



.Riddles






(93 )

Inner

B. Bosanquet: A History of Aesthetic, P. 347. ©3



(94)

*)

(94)

(Anthropomorphism).



(95)

Hegel: Op. cit., P. 435,






(96)

Ibid: P. 436.%



Sublime Art

(@)

Ibid: P. 438.

97)



(98)

(99)()

lbid: P. 439. ©®
*)



lbid: P. 441. ©9






(100)

lbid: P. 442. 100



(

The Process of Shaping the Classical
Art Form:

(101)

lbid: P. 443. @0V



(102)

Negative Transformation

lbid: P. 443. 02



™)

The Degradation of the Animal

(103)

™)

Ibid: P. 444 — 445. (%)



Sacrifice

Prometheus



%)

Nemean
) Lernaean

Erymthian Boar

See: Hegel: OP. cit., P. 446.

(%)



(104)

(105)

Ibid: P. 447. 104
lbid: P. 448. 109






(106)

Ibid:
d: P. 443, 109



(107)u

® Oracles

lbid: P. 455. @07
*)



Delphi

(108)

lbid: P. 457. 108



Choas
Gaia Uranus
Cronus

Eros



®) Oceanus Helios

(109)

™)

lbid: P. 450. ‘09



— ®Prometheus

™)

Protagoras



Ceres

Hegel: OP. cit., P. 461.



Ceres
(110)

lbid: P. 462. 110



) Eumenides "

Antigone
(112)

Sculpture

Chaos

lbid: P. 464. Y



Coronus Uranus Gaa



Opedipus



12) Coloneus

Mysteries "

(113)

Ibid: P. 470. 1?2
lbid: P. 468. ¥



Helios
Diana



(114)

Jupiter
Juno

(115)

lbid: P. 472. 4
lbid: P. 475. ¥



(

The Ideal of the Classical Form of Art:



™)

™)



(116)

Heyne
Feret

Hegel: OP. cit., P. 447. *






Tradition

()

(117)

lbid: P. 479. @7



()

(118)

()

lbid: P. 479. ¥



119 Chryses

lbid: P. 480. 9






(120)

lbid: P. 483. 20



(121)

Ibid: P. 498.

(121)



(122)

™)

lbid: P. 499. @22
*)



Agreeable



(123)

lbid: P. 500 — 501. ¢



(

(The Dissolution of the Classical
Form of Art):

- - |deal



(124)

Fate

(125)n

Ibid: P. 502. 24
lbid: P. 503. @2



Anthropomorphism

(126)

™)

lbid: P. 506. ¢2®
*)
Gotter

- ) Parny Greichen Lands



Languerre des Dieux
Braut von Korinth

See: Hegel: OP. cit., PP. 508 - 9.



(127)

Satire

lbid: P. 512. @27






Epic
Lyric

( 128 )

()

) Plautus
- ) Torence (.

lbid: P. 514. @2®
*)



(129)
(. - ) Einnuis

(130)" - ) Sdlust

Ibid: P. 514. @29
lbid: P. 515. 30



The Romantic Form of Art:

Inner Subjectivity






(131)

™)

lbid: P. 518. @3V
*)



(132)

lbid: P. 520. @32



( 133 )

Pantheism

(133)



(134)

Hegel: OP. cit., P. 520. @39



(135)

Ibid:
- p.221. (1%



(130)

Ibid:
- p.221. (%9



(137)

lbid: P. 222. @37



(138)

i | )

Ibid: P. 523. 39
*)






(

)

(139)

(140)

(139)

Hegel: Aesthetics, P. 523. (40






(141)

Ibid: P. 525.

(141)



(142 )

(142)



Lyrica
Music



(143)

Rodemption
(144)
Love and
Fidelity
Forma :
Independence  of
- - Character

Hegel: Aesthetics, P. 528. 4%
Ibid: P. 528. 49



(145)

lbid: P. 528. 149



(

The Religious domain of omantic Art:



(146)

Ibid: P. 530.

(146)



(147)

(147)



(148 ) Portraiture

Hegel: OP. cit., P. 531. 4®)






(150)n

(149)

(149)

Ibid:
id: P. 533. (50



Redemption

(151)

lbid: P. 533. @59






(152)

Ibid:
id: P. 534, (152



(153)

Ibid:
- P. 535, (159



(1154)

(154)



(155)

Religious Love

lbid: P. 538. 59



(156)

(157)

Ibid: P. 539. *56)
Ibid: P. 539. @57



(158)

lbid: P. 539 — 540. *58



Ibid: P. 540.

(159)



Maternal Love

(160)

lbid: P. 542. (60






(161)

Ibid:
id: P. 543, (61



()

()

()

(162)

lbid: P. 544. (62



™)

Painting

*)

See: Hegel: OP. cit., P. 547.



Sculpture

Miracle



(163)

:Chivalry (

Romantic

lbid: P. 550. 6%



Honourk Love and Fidelity

Chivarly



Freely Midway

Poetry

(164)

lbid: P. 554. (64



(165)

Mystical Piety

Ibid: P. 556.

(165)



(166)

Ibid:
- P. 557. (69



™)

™)



(167)

lbid: P. 557 — 558. (167






168 )

Honour

lbid: P. 562. (168



®) Penelope

aemon

™)



Phaedra

( - ) Petrarach

(169)

(169)



(170)

Fiedelity

King Lear

lbid: P. 564. 7



) a7y

Ibid:
- P. 568. @7V



(

The Formal Independence of
Individual Characteristics:

Portrait



)

Ibid:
id: P. 574, (172



)

Ibid:
id: P. 575. @73



Othello (*) Macbeth
Richard Il

™)



a74)

Ibid:
- p. 578. 74



Fatum

(175)

lbid: P. 580. @™



Juliet



Miranda
Thekla

(a76)

lbid: P. 581 — 582. (179



Advneture

a77)

lbid: P. 586. @77






(178)

Ibid: P. 587.

(178)



(179)

Ariosto

Cervantes

lbid: P. 589. @7






(180)

(The
Subjective Artistic Imitation of the Existent
Present)

lbid: P. 591. €9



Subjective

Humour



(181)

Humour

Sterne

lbid: P. 600. &Y



(182)

Ibid:
- P. 602. (182






(183)

(183)















(184)

lbid: P. 602. &%
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(185)u

(185)



(186)

(187)

(186)

(187)

Hegel on Art Jack Kaminsky
.Knox



(188)

Architecture

Sculpture
Painting

Hegel: Aesthetics, Vol. II, P. 614. @8



Poetry Music

) Natural Simple

™)



(189)

Style

Hegel: OP. cit., P. 615. @89



(190)

The Ideal, Purely Beautiful Style "

|dealization

lbid: PP. 616 — 617. 1%



Nedoncelle

*)

™)

Souriau



(191)

Hegel: OP. cit., P. 621. @9V



|dea

(192)

lbid: P. 621. @92



Touch

Taste

Smell (193)

lbid: P. 621. @



Hearing
Sight

Sense — Perceptions

Light

(194)

lbid: P. 622. @4



(195)

lbid: P. 622. 199



(196)

lbid: P. 623. 9®



Law of Gravity



(*) Symmetrically Regularly
Totality
197

*)
Conformity to
- - Law

Hegel: OP. cit., P. 624. @97



(198)

(%)

(199)

lbid: PP. 624 — 625. (%)
(**)

lbid: P. 626. 99



(20) ight and Darkness

lbid: P. 626. 2%



Dramatic



2% Dances Mimicry

Gardening
(202)

Ibid: P. 627. %V
lbid: P. 627. %02



(203)

Ibid:
- P. 629. %)



Architecture -

™)

™)

) Vitruvius

Hirt



(204)

(205)

Building

Ibid: p. 631. ©%¥
Ibid: P. 632. ©%)



Independent Architecture

Inorganic "



(206)

(

Independent of Symbolic Architecture:

Hegel: OP. cit., P. 634. %)



(207)

™)

lbid: PP. 635 — 636. @97
*)



Obelisks Pillars

(%)

Tower of Babylopia

Memmon ")



) Holy (208)

Bel
Precinct
Tow Furlongs

Eight (
Towers

) Media

(208)

(***)

Holy

See: Hegel: OP. cit., P. 638.
*)

Ecbhatana



Ecbatana

" ( - ) Creuzer

(209)

Phallic Columns

(210)

Hegel: OP. cit., P. 640. %)
Ibid. P. 641. *1°



Obelisks

(212)

K Hirt

Ibid. PP. 642 — 643. *V

Geschichte der Baukunst Beiden Alten, Berlin,
1821.



(212)

Ibi
id. P. 645, 12



(213)

(**)

lbid. P. 650. @
(**)



) Mithas

See: Hegel: Aesthetics, Vol. I, P. 649.



Pillars



(214)

Columns
Intervals

Decoration
(215) *)

Hegel: OP. cit., P. 661. ©¥
" *)



Carried Masses Carrying Load

The Architecture Frozen Music.
See: Hegel: OP. cit., P. 662.
Ibid. P. 663. 19



Architecture on (

On

German

(

(216)

Vitruvius

Greek Principles

Architecture

lbid. P. 665. ?1©



Goethe

(217)

Hall

(218)

Ibid. P. 672. @17
lbid. P. 673. ¥



Athene ®)

Olympianj Zeus
(219)
Corinthian Doric lonic
*)
Vaos ( )
( ) Povaos ( )
See: Ibid. P. 675.

lbid. P. 675. @19



Paestum
(**)

lonic [(220)

")

lbid. P. 678. ??9



Corinthian

(221)

Vaults ™ Arch
Ibid. P. 689. @2V
Arch and Vault )
(. - )
( - . )

See: Hegel: OP. cit., P. 681.



(222)

Gothic

Elevation

lbid. PP. 682 — 683. %



(223)

Towers
Belfries

(224)

Ibid. P. 685. ©%
lbid. P. 696. 24



Pointed Arches

(225)

™)

lbid. PP. 685 — 696. %
*)



(226)

b
bid. P. 698.(%9)



Horse Shoe Arch

(227)

(228)n

lbid. P. 698. 27

(228)



(229)

(230)

Horticulture

(229)

(230)



™) Sans Souci

Regularity

(231)

™)

Hegel: OP. cit., PP. 699 — 700. *Y



Sculpture -

Gravity

Grass

« (232)

lbid. P. 701.%%?



(233)n

The Essential
Content of Sculpture

(234)

(233)

Hegel: OP. cit., P. 710. @39



(235)

lbid. P. 714. @®



The Human Form

™)

The Work
of Sculpture

™)

Pathognomy
Physiognomy

( - )aal



Mien
) Physiognomy

Subustantive
(%) | ndividuality

lbid. P. 718. ®%©



.Perciles ® Phidias

:The Ideal of Sculpture

(. — ) Phidias )



(237)n

Ibi
id. P. 621. @30



(238)

Divine

(239)

The
Ideal Sculpture Form

lbid. P. 721. @39
lbid. P. 622. @39



(240)

lbid. P. 725. %40



(241)

Spirtism

lbid. P. 626. 4V



(2%2) gpjritual Content
*)

Profile
(243)

™)

Ibid. P. 726. 42
*)

Winckelmann

Hegel: Aesthetics, Vol. Il. PP. 727 — 737. %)
( - ) ©



) Blumenbach



(244)

lbid. PP. 728 — 729. 49



(245)

Hercules

(246)

Ibid. P. 730. @
lbid. P. 731. %4®



The

Colour

(247)

™)

lbid. P. 73. @47



#®) Oval

(249)

lbid. PP. 737 — 738. @
lbid. P. 740. @49



Shame

(251)

(250)

Nude

Ibid. P. 743.

(250)

(251)



Eros

Aphrodite
.(252)(

lbid. P. 745. 52



™)

(253)

™)

lbid. P. 755. 3



) aocoon

™)



Exist on thelr own account

Fortiori —
Reliefs
Bas — Relief
%Y High Relief

Myron

lbid. P. 765 — 766. 59



The

Fore -—

Surface

Shortening

(255)

lbid. P. 771. @



Materials for Sculpture :

(256)

lbid. PP. 771 — 772. %9



Wood

Athene
Gold lvory
(37 7eus at Olymbia
*)
Bronze

Ibid. P. 773. @7

Topevelv, *
Topevua

)
(

See: Hegel: OP. cit., P. 774.



Meyer Marble

( 258 )

Glass Precious stones
Gems Camcos

lbid: P. 777. ®5®






Winckelmann

Secret



(259)

lbid. P. 780 — 784. @59



(260)

Ibid
. P. 788. %0



Relief

) ( - ) Michel angelo

™)



(@61)

Ibid
. P. 790. 8V



(262)

(
)
: (262)



Subjectivity

(263)

"ltself" - -

Hegel: OP. cit., P. 793. @5



(264)

Plastic Arts

(264)



(265)

(266)

:Painting

Hegel: Op. cit., P. 795. %
Ibid. P. 796. (%)



(267)

Ibid
. P.798. ©87)



The General
Character of Painting

Mental
(268)

(268)






(269)

(270)

Hegel: Op. cit., P. 800. ©%9
Ibid. P. 800. @7



Depth of Spirtuality

(271)

lbid. P. 801. @™



( ) Surface

(272)

lbid. PP. 801 — 802. ©#"



273)

*)

lbid. P. 804. @™
*)



Light

(274)

lbid. PP. 807 — 808.



(
Bright and Dark
(279) Light and Shadow
I ndeterminacy

lbid. P. 809. @™



(276)

Raphael's Cartoons

(277)

Pure
Appearance

Ibid. P. 810. ©®
lbid. P. 812. @™



(278)

Treatment
of Colours

(279

Particular Characteristics of Painting

Ibid. P. 812. ©™®
lbid. P. 813. @™



(280)

lbid. P. 614. 0



S

™)

) (
Rubens (

) Correggio

) -

Allegorically

See: Hegel: OP. cit., PP. 814 — 815.



(281) | ove

lbid. P. 816. &Y



™)

Holy Family

™)

Anthropomorphism
( - ) Van Eyck



(282)

) Madonna
Dresden Sistine

( 283 )

Ibid. P. 819. @8

Madonna )

( : )
Hegel: OP. cit., P. 823. @)



Portrait

Cologne Cathedral

(284)

lbid. P. 828. &%



(285)

b
bid. P. 831. @8






) ( - ) Ostade
_(286)(

Goethe (286)

Poetry and Truth
See: Hegel: OP. cit., P. 849.



Linear

(287)

Perspective

(288)

Ibid. P. 836. &7
lbid. P. 837. %%®



Draughts Manship

(289)

Coloring

Schools of Painting

lbid. P. 838. %89



(290)

Light
and dark

Modelling

lbid. P. 839. %0



(297

Lightness -
Darkness

Brighter

lbid. P. 840. @Y



(*)

(290

(293)

*)
.(Goeth's Theory of Colour)

Hegel: OP. cit., P. 841. %

Ibid. P. 842. @%)



Van Eyck



(294)

(2%) Mixed Colours

Shadow
Dark

(296)

Ibid: P. 843. %4
Ibid: P. 844. ©%
lbid: P. 846. 2%



) Leonardo da Vinci

(297)

lbid: P. 848. @7



(298)

Historical
Development of Painting

lbid: P. 849. ?%®
*)

See: Hegel: OP. cit., P. 869.



Byzantine Painting



) (**)

Italian Painting

Rumohr

See: Hegel: OP. cit., P 872.

")



(299)

Terza— Rima
- ) V) Sonnets (3%0)" Conzone
( - ) Dante (

(299)

Horace: Ars Poetica "Poetry is Like Painting".

Canzone (300)

Sonnets (301)



) Duccio

( - ) Giotto

(302)

lbid: PP. 875 — 876. %)



Raphael

(303)

Flemish and
German Painting

lbid: P. 881. ©0¥



Eyck

(304)

lbid: P. 883. ©04






(305)

:Music (

(306)

Ibid: P. 885. (%)
Hegel: Aethetics, Vol. II, P. 891. ©%



(307)

(308)

(309)

(307)

Hegel: OP. cit., P. 889. %
Ibid: P. 889. ©%)



(310)

Double

(310)



(311)

Negative
(312)
Abstract
Negativing of (11
Philosophy of Nature Space

Hegel: Aesthetics, P. 890. ©?



" (313)

(314)u

*)

(315)

Ibid: P. 891. ¢t
Ibid: PP. 891 — 892, ¥4
lts Content is What is Subjective in itself.

lbid: P. 891. ©1®






Musical Notes
Figurations
Temporal
(38) Duration

Content

(S

Ibid: PP. 892 — 893. (16
*)

Practising Musicians



™)

™)



(317)

Hegel: OP. cit., P. 894. ©1



Spiritual

(318)

lbid: P. 895. ©1®



(319)

(320)

Ibid: P. 897. ©19
Ibid: P. 898. 20



(321)

322) inner

Ibid: P. 899. ©2V
lbid: P. 899. ©22



) Leider
™) Ortaorios

(323)

Schiller

‘Leid )

Oratorios : ")

lbid: P. 900. ©2%



(324)

Motion Emotion
(325)

Ibid: P. 901. ©2¥

William Knight: The Philosophy of Beautiful, ©%

PP. 141 - 142.



Inner
Life



I nterjections (326):

Hegel: OP. cit., P. 903. ©%)



Inner

(327)n

Effect of Music :

Sensibility

lbid: P. 904. ©27



(328)

(329)

Negative
(330)

Ibid: P. 905. ©2®
Ibid: P. 906. ©29
lbid: P. 906. 30



(331

Ibid:
- P. 907. &%V



Orpheus

Marseillaise

(332)

Wagner
()

*)

Ibid: P. 908. ©%2
*)



(333)

Particular Characteristics of Music's
Mean of Expression

lbid: P. 909. ©33



Equality & Imquality

Proportion

(334)

Bar Time
.Méelody Rhythm

lbid: P. 911. ©¥



Tone

Opposition
.8%) Modulation

:Rhythm Bar

lbid: P. 912. ©3®



Regularity



(330)

Regularity

lbid: P. 915. ©3©



(337)

Stress
L onger
Syllables
Short Syllables
*)
Ibid: P. 916. ¢
Odd Even )

The Even.. or odd number of )
(the repeated equal parts



Melody

/
Stress Even

See: Hegel: .Weak

Strong
OP. cit., PP. 916 — 917



Stress

lambic Rhythm

Tone
(338)

- ) Handel

lbid: PP. 918 — 919. %



:Harmony

(339)

lbid: P. 919. ©39



(340)

®) Strings
Side — Bass — Drum
Drum
lbid: P. 920. @40
Viola Violon )

Double — Bass Violencello



(341)

Hegel: OP. cit., P. 922. ©4



%)

(342)

) Mozart )

Hegel: OP. cit., P. 923. ©4)



(343)

(344)

lbid: P. 924. @4

Hegel's
Lectures in Hist. of Philoso

()
Hegel: Aesthetics, PP. 925 — 026. ®*¥



Harmony

(345)

Opposition

lbid: P. 926. ©4



Unity

(346)

:Melody

lbid: P. 928. 40



(347)

Melody

lbid: P. 930. ©47



Necessary Freedom



Accompai nment

(349

lbid: PP. 933 — 934. %






(349)

(350)

(349)

(350)



(351)

(352)

Accompaniment

Hegel: OP. cit., P. 936 — P. 955. ©V
Ibid: P. 955. ©%2



Independent Music

) Candenzas

™)

See: Hegel: OP. cit., P. 956.



:The Poetry :



(353)

™)

Ibid: P. 959. ©53
Poetry, the Art of Speech. )



(354)

Analytic

(355)

Ibid: P. 960. ©54
lbid: P. 961. ©®



|magination



Presentation
Intuition

(356)

lbid: P. 964. 50



(357)

lbid: P. 965. @57



(359)

Highist

lbid: P. 967. ©®



(359)u

Sensuous

lbid: P. 968. 59



(360)

Inner Concept

lbid: P. 969. 60



(361)

Ibid:
- P. 969, 61









(362)

Ibid:
d: P. 972. 362



(363)

Primitive Poetry

lbid: P. 973. ©63



(364)

Speculative Thinking

lbid: PP. 974 — 975. (59



(365)( )

National

lbid: PP. 976 — 878. %)



(366)

Ibid:
id: P. 978. (%)



. (367)

(368)

Ibid:
d: P. 978. ©87

(368)



(369)

Hegel: OP. cit., P. 886. ©%)



(370)

(371)

Ibid:
" - P. 994, G0
id:

- P. 996. GV



Subjective
Individuality of the Poet

(372)

lbid: P. 997. ©7



(373)

. (374)

Ibid:
' - P. 1036. ©™
id:
- P. 998, ™



Poetic Expression



(375)
(%)

The Poetic Way of Imaging Things:

Ibid: PP. 1000 — 1001. €™

Or Conceiving Things Vorstellen.



(376)n

(377)

Ibid: P. 1002.
[bid: P. 1002.

(376)

(377)



Concept

When is the Dawn Aurora Aurora
With Rosy fingers

(378)

Prosaic Way

Ibid: PP. 1002 — 1003. ©7®



Allegory

(379)

(380)

lbid: P. 1005. ©™
lbid: P. 1006. %



(381)

Ibid:
bid: P. 1007. <8V



Figures of Speech

(382)

(383)

lbid: P. 1008. ©8?
lbid: P. 1009. ©8&)



(. - ) Cicero
Virgil (. - ) Horace



(384)

Versification
Rhyme

(385)

lbid: P. 1010. ©&¥
lbid: P. 1011. ©&)



™ Trochee
(**)

™)

See: Hegel: OP. cit., P. 1016.
C - ) “



Rhythmic Versification

(386)

lbid: P. 1015. ©&9)



Alliteration
- Rhyme Assonance

- ®) Prosody

Rhythmical Progress
Independently Arranged Sound

(387)

™)

Hegel: OP. cit., P. 1014. 8



:Rhyme

Assonance Rhyme

(388)

lbid: P. 1023. ©8&)



(389)

*)

Ibid: P. 1024.

(389)

™)



Alliteration

Assonance



™) (390)

Ibid: P. 1029 — 1030. ©%0

Rhyme )
Rime Covee Rime Batelee
Rime Rime Couronnee

Rime Riche Emperiere =



Epic Poetry

Rhapsode

(391 )

(391)



Lyric Poetry (

Dramatic

Subjective
Objective



(392)

"Pantomime
(393)

Epic Poetrey :

Epigraphwh

Hegel: OP. cit., P. 1037. ©%)
Ibid: P. 1038. ©%)



(394)

lbid: PP. 1039 — 1041. ©%)



(395)

Ramayan
lliad M ahabharata
8% Odyssey
Child Dlik cons ...

(395)

Hegel: OP. cit., P. 1045. %



(397)

Heroic Age

lbid: P. 1045. ©%



(398)

™)

lbid: P. 1047. ©%)
*)



™)

™)



(399)

Hegel: OP. cit., P. 1049. ©%



The Historical Development of Epic
Poetry:



(400)

lbid: P. 1093. “00
lbid: P. 1095. “0V



(402

Sohanama

lbid: P. 1097. “02



(404) (403)

(405)

_ ) : (403)

(404)

(405)



(406)

[3)

Epopua

Epos

Ibid

: P. 1102.

(406)

™)



Lyric Poetry :

(407)

Klopstock Messiah (

lbid: P. 1111. “o7






(408)

lbid: P. 1113. “%®



Spirtiual
Sterss Inner
(409)

lbid: P. 1136. “%9



Folk Song

(410)

Paens

(411)

lbid: P. 1137. “9
lbid: PP. 1138 — 1139. “V



) Lieder

Sonnets
Elegies

) Pindaros

Pleiade

™)

Folk  Songs
Sestinas

Odes

Ode

™)



12 Epigiles

(413)

lbid: P. 1145. “'?
lbid: P. 1148. “13



Klopstock
Messiah ( -

(414)

Dramic Poetry :

lbid: P. 1154. “%



Action



(415)

(415)



(416)

(417 )

(416)

@17)



(418)

(419

(418)

(419)



(420)n

(421)

Act

Dialogue Monologue
Versification

(420)

Hegel: OP. cit., P. 1155. “?Y



Monologue

Dialogue

The Actor's Art



Modern Comedy Tragedy
.Drama






(422)

(423)n

Ibid: P. 1159 - 1160.

(422)

(423)






(424)

Hegel: OP. cit., P. 1202. “?¥



(425) Stayrs

(426)

Plautus

Chorus

Ibid: P. 1203.

(425)

(426)



(427)

(428)n

Schiller
die
Braut Von Messins

Hegel: OP. cit., P. 1210. “?)

(428)



(429)

Allardyce Nicoll
“30) ) World Drama

(429)

(430)






M acbeth



(431)

(432)

Hegel: Aesthetics, II, P. 1236. “3Y

(432)



(433)

(433)



(434)

Stelzer

Concept

(435)

Steffen Stelzer: A Last Attempt to Grasp **¥

Poetry Notes on Hegel's Lectures on the Philosophy of
Art, P. 47.

lbid: P. 84. ©“3
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